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Abstract

Postmodern, as a discourse in opposition to the ideas of the modern period, has
shaped the discourse of postmodern cinema by altering narrative methods and
revisiting classical narrative characteristics, thereby influencing the media world. The
paradoxical and illusory nature of animation provides this medium with the necessary
capacity to turn to new narrative theories and approaches, including certain aspects of
postmodernism. On this basis and according to the hypothesis of the research, the
story of "Zahhak" in the Shahnameh and the animation "The Last Story" are two
comparable narratives with common narratological features. The main purpose of this
article is to explain the concepts of postmodernism in comparison to its classical
ancestor and to express how to use some of the narrative effects of these two

discourses in the cinematic narration of "The Last Story" and the narration of
"Zahhak" in the Shahnameh.
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Introduction
In the late twentieth century, postmodernism emerged as an important discourse in

opposition to modern rationalism. This discourse has a strong presence in
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philosophy, art, culture, and especially literature, and is divided into several historical,
theoretical, and cultural levels. By abandoning grand narratives and emphasizing the
polyphony of narratives, postmodernism focuses on language as a construct of reality
and uses the past as a re-readable source. Unlike modernism, postmodernism does
not consider itself separate from tradition and considers it necessary in the event of
the failure of modern tools. From this perspective, classic works such as the
Shahnameh have also been the focus of postmodern readings. The animation The Last
Story, directed by Ashkan Rahgozar, is a free interpretation of the narrative of Zahhak
in the Shahnameh, which offers a multi-dimensional recreation of this classic work by
utilizing postmodern components. Although the film's narrative differs from
Ferdowsi's text, it establishes a link between tradition and modern narrative by

preserving the fundamental elements.

Purpose

This article aims to examine the transition from classical to postmodern narrative
through a comparative analysis of the story of Zahhak in Ferdowsi’s Shahnameh and
its recreation in the animation of the last story. The article attempts to show, by
relying on a descriptive-analytical approach, how the components of postmodernism
have been reproduced in the context of a classical work and what new narrative
manifestations have emerged in the form of postmodern discourse. This study also
seeks to explain how postmodernism can act as a continuation and evolution of

classicism and neoclassicism in the contemporary era.

Methodology

This research is descriptive-analytical in nature and qualitative in method. Using
textual and intertextual analysis, it conducts a comparative study of the components
of classical narrative in Ferdowsi's Shahnameh and their representation in the
animation of The Last Story. The research data were collected in a library format and
include theoretical sources related to postmodernism, narratology, and classical works
of Persian literature, especially the Shahnameh, as well as published analyses of the

animation of The Last Story.

Findings
Narrative is one of the fundamental foundations of human understanding of the
world and oneself. Through narrative, humans organize experiences, give meaning,

and construct identity. From this perspective, narrative is not simply a literary
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structure, but a socio-cultural action that is at the heart of human life. Narrative
studies initially focused on the internal elements of the text and the syntactic structure
of the narrative with a formalist and structuralist perspective. Approaches such as the
narratology of Propp, Todorov, Germas, and Genette considered narrative to be a
closed system that could be analyzed in terms of binary oppositions, actors, and
functions. However, from the 1980s onwards, with the growth of postmodern
theories, these views were challenged. In postmodern narratology, meaning in
narrative is considered to be unstable, multilayered, and context-based. Definite
structures, linear causality, and narrative coherence in postmodern discourse give way
to discontinuity, polyphony, self-reference, and language games. Postmodern
narrative escapes certainty and often challenges representation by breaking down the
boundary between reality and fantasy. From the perspective of postmodernism, reality
is a narrative and linguistic self-construction; hence, narrative is not a reflection of
reality, but rather its creator. Meanwhile, cultural narratology, relying on the views of
theorists such as Arthur Frankl and Paul Ricoeur, emphasizes that narrative is
simultaneously lived, social, and moral. According to this view, narrative is a tool for
shaping individual and collective identity and plays a therapeutic and reconstructive
role in the face of suffering, death, crisis, or transformation. From this perspective, the
narrative analysis of a classic work such as the Shahnameh and its adaptation to a
postmodern reading in the form of the animation of the last story provides an
opportunity to understand the process of narrative transformation from the classical-
hero-centered model to a polyphonic, discrete, and critical model; a model in which
the narrative not only recounts the past, but also questions the present and creates

future possibilities.

Conclusion

The common principles of classical and postmodern narrative discourses allow us to
criticize and examine many narrative features by comparing and analyzing the
elements of the common narrative structure between these two discourses.
Animation, as an important medium of contemporary art, has also not escaped the
influence of postmodern ideas. This essay aims to analyze the concepts and search for
postmodernist signs and analyze their strategies and methods in the process of
moving from the classical narrative of the story "Zahhak" of the Shahnameh to the
postmodern narrative of the animation "The Last Story". The animation "The Last
Story" is an intertextual reference to the story of Zahhak that interacts with the

narrative of the Shahnameh by borrowing from the theme and narrative structure. All



intertextual references in this animation, by creating an alternative in the viewer's
mind, will lead to a kind of intellectual remembrance and a new visual reading of the
work. To create consciousness in the text and fertilize the new text by placing several
intertexts side by side, "The Last Story" displays different worlds of an intertextual
network, which will ultimately lead to a refreshing of the audience's view of the past
and, as a result, the revival of the ancient text. The animation "The Last Story" has a
quasi-surreal atmosphere, but its surrealist nature cannot be recognized by focusing
only on the form. By creating illusory and surreal scenes and components, "The Last
Story" puts form at the service of content and gives the surrealism in the film an
abstract, mysterious, and psychoanalytic nature. "The Last Story" creates a vicious
circle in the viewer's mind by clearly breaking the boundary between fantasy and
reality. Meanwhile, dreams and illusions play a major role in the movement of the
narrative. Also, some transcendental and incomprehensible events and concepts of the
Shahnameh are presented in an objective and embodied form in "The Last Story".
Causality is not completely negated in "The Last Story", but appears in another form,
namely coincidence, chaos, or counter-plot. Causation is processed and given
meaning by the characters and is not centralized like what exists in the classical
narrative, but is scattered and confused. This issue leads to the creation of various
discourses in the postmodern narrative. Another important characteristic of "The Last
Story" is bricolage and pluralism. This animation, with a free and multi-layered
reading of an ancient but familiar story for the audience, seeks to achieve a sense of
transboundary, in a collage-like context full of various eclecticisms, portraying a
collage of genres, textures, and narrative methods of different eras. Based on what has
been stated so far, the results of examining the concepts of postmodernism shared
between narrative and media, such as intertextuality, nonlinear narrative, causality,
fantasy-realism, surrealist approach, and bricolage, show that "The Last Story" has
been successful in utilizing postmodernist techniques and transferring meaning from

one media to another to create a new and dramatic work.
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% Realism

3 New Surrealist
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> Visual Effects

® Special effects
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